
Preface

FoRFOR TWENTY-FIVE years after Samuel Clemens' death his desig-
nated biographer and editor, Albert Bigelow Paine, collected and
edited his letters, his hitherto unpublished literary works, his Auto-
biographical Dictations, and finally, in 1935, a volume called Mark
Twain's Notebook. In the Notebook Paine presented less than one-
quarter of Clemens' journal entries, randomly selected and reordered
to suit the editor's preferences. Now, on the occasion of the full pub-
lication of the complex documents from which Paine drew his earlier
version, it seems appropriate to evaluate Paine’s editorial labors against
current standards of textual scholarship.

As Mark Twain's biographer, Paine was industrious, comprehensive,
and, by the test of sixty years, surprisingly fair. Despite the absence
of citations to sources for his information, despite his disregard for
the dates of events, and even in spite of his preoccupation with the
social figure rather than the creative man, Paine’s biography is still
the Mark Twain scholar's central reference. Those who followed him
have in many instances corrected errors and introduced new evidence,
but they have not substantially altered Paine’s portrait. As Mark
Twain's biographer, Paine served his subject, his readers, and subse-
quent generations very well in most respects.
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Paine was also energetic in editing Mark Twain's work for post-
humous publication, but here the value of his service to the reading
public is less clear. In the year the author died Paine published a
volume of Mark Twain's speeches, which he revised and reprinted
fourteen years later. Seven years after Clemens' death, Paine, having
completed and published the massive biography, presented a two-
volume collection of letters. This is an interesting although arbitrary
selection, and the reader is virtually unwarned that many letters have
been silently censored, rearranged, and conflated.

In 1916 Paine contrived a version of Mark Twain's "Mysterious
Stranger" manuscripts, deliberately pruning, amplifying, and reorder-
ing the original material in a manner which departed significantly
from the author's intention. His literary decisions were so persuasive
that the book was looked upon as an example of Mark Twain's major
writing and its text remained virtually unchallenged for nearly five
decades. Scholars with access to the Mark Twain Papers were aware
that the book in print had been drastically revised from the surviving
manuscripts, but the extent of Paine’s editorial liberties became gen-
erally known only with the publication of Mark Twain's Mysterious
Stranger Manuscripts in 1969.

Paine presented Europe and Elsewhere as a collection of loosely
related shorter writings in 1923. No text of any of these pieces stands
up under collation with its manuscript. Mark Twain's Autobiography,
which Paine printed in two volumes a year later, contains less than
one-half of the original document. Since the published portion is
drawn from the first part of the manuscript, it is reasonable to suppose
that the editor was deflected from a more ambitious undertaking either
by other interests or by the publisher's lack of enthusiasm, perhaps as
a result of disappointing sales. In the portion he selected Paine acted
on Mark Twain's instructions in excluding parts of the autobiography,
but he also deleted unfavorable references to living persons and sup-
pressed those distortions of truth which reveal the imaginative re-
shaping of supposedly factual narrative.

To exploit the centenary of Mark Twain's birth, in 1935 Albert
Bigelow Paine performed his final and most perfunctory editorial
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chore, Mark Twain’s Notebook, supplying only casual documentation.
With a misleading appearance of candor, the editor asserted in his
introduction to that volume:

A good while ago I wrote a biography of Mark Twain. In that book I
drew briefly here and there upon the set of journals, diaries, or common-
place books which through a period of nearly fifty years he had kept and,
what is still more remarkable, preserved. These little books are now
offered in full. A man in his diary, if anywhere, can have his say. He is
talking to himself—his thought and his language are strictly his own.
Some of the things that Mark Twain set down in that privacy were
hardly suited to the unadorned cheek of polite society in that purer
pre-war day. Now all is changed. (MTN, pp. x-xi)

This editorial approach sounds promising, but the statement is dis-
honest. "Now offered in full" is contradicted by a comparison of the
number of words in Paine’s 1935 selection (120,000, including inter-
spersed remarks by Paine) with the full text of roughly 450,000 words
exclusive of editorial commentary. Among the words available in the
present edition are a number which Paine apparently did not consider
appropriate even for the no longer "unadorned cheek" of his society.

Yet there is no intention of claiming that this complete text of the
notebooks offers shocking revelations about Mark Twain, since the
documents have long been available to biographers and critics who
have put on the record the facts Paine chose to ignore. The reader
will likewise be disappointed if he expects to find here a writer's
literary journals. To be sure, there are literary references throughout,
and even occasional passages of sustained prose narrative. Primarily,
however, the notebooks are those of a man actively engaged in society,
in public affairs, in all of the time-wasting business enterprises which
so appealed to Clemens but which were of such little real benefit to
him. Still, the very nature of the random miscellany of reminder and
comment has literary value. As Mark Twain in his Autobiographical
Dictations felt he could most effectively present the truth of his life
by allowing current interests and events to stimulate his rambling
commentary on the past, so his notebooks provide the context of the
distracting daily business and social activities within which the enor-
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mous quantity of his literary work was produced. The wide variety of
comments on his world, its affairs, and his associates who populated
it allows us to move with the author through place and time and
experience. Perhaps here more than anywhere else we have the
definitive autobiography of Mark Twain.
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