
This project probably has its roots in a long conversation I had with Rose
Rosengard Subotnik at the 1990 AMS/SMT/SEM meeting in Oakland, Cal-
ifornia. Through the ensuing decade and a half, other conversations with
many friends and colleagues—among them the authors of this collection—
brought about a collective interest in exploring the formulations on struc-
tural listening that Rose had first articulated in the Meyer Festschrift. When
the essay was republished in Rose’s second collection, Deconstructive Varia-
tions, the topic took on new urgency; shortly thereafter, my conversations
intensified, and eventually led to my approaching the University of Califor-
nia Press with a proposal for a collection of essays.

In the process of its formation, the collection has changed (developed?):
the cast of characters is slightly different than that originally envisioned, the
title—and even the content—of more than one of the essays has metamor-
phosed beyond the expectations of its author. . . or its editor. These are
probably consequences of the dialogical (dare one say dialectical?) nature
of the project, of which this collection is one synchronic manifestation. Most
gratifying to me is the fact that our collective dialogue has expanded beyond
the boundaries of these essays—we have learned from each other, and have
found much common ground, and many fruitful points of disagreement. In
the process, I have gained even more respect for my fellow authors than I
had before, and I thank them again for their articulateness and willingness
to engage in this continuing discussion.

In a collection such as this, it is most appropriate to let the authors make
their own acknowledgments, and we have done so in each individual essay.
However, I will take the editor’s prerogative to give some much-deserved
overall thanks.

The University of Texas Cooperative Society provided a crucial subven-
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tion grant, without which the collection could not have been published in
this form. Mary Francis supplied unwavering editorial guidance and invalu-
able support in navigating the shoals that invariably face editors of complex
collections such as this one. Ruth Solie and Nicholas Cook took time to offer
detailed and constructive suggestions on an earlier version of the typescript,
and much credit for the resulting improvements goes to them. Without Rob
Walser’s backing and enthusiasm for the project, the collection would not
have come to fruition as you see it today. Adam Krims’s wise counsel and
insight carried me through many a rough spot. My colleagues’ encourage-
ment—especially that of Elizabeth Crist, David Neumeyer, Jim Buhler, Sarah
Reichardt, and Dennis Rathnaw—made balancing this venture with other
professional duties a pleasure. And the contribution of my family—Lella,
Lester, Gianfausto, Ian, Barbara, and especially Susan and Miriam—to my
emotional and intellectual balance can never be quantified.

None of this would have been possible without Rose Rosengard Subotnik.
This collection is not the Festschrift she still amply deserves, but perhaps its
dialectical spirit—and, yes, unresolved conflicts—are a worthy tribute to the
influence she has had on us, and on the discipline of musicology.

Andrew Dell’Antonio
Austin, Texas

December 2003
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