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durch das Hitlerregime. Aachen: Shaker Media, 2009.

Law, Alma H., and Mel Gordon. Meyerhold, Eisenstein and Biomechanics. Actor Training in Revolu-
tionary Russia. Jefferson, NC; London: McFarland & Company, 2012.

Léger, Fernand. “Le Spectacle: Lumière, Couleurs, Image Mobile, Objet-Spectacle (1924).” In 
Fonctions de La Peinture, 132–133. Paris: Editions Gonthier, 1965.

Livezeanu, Irina. Cultural Politics in Greater Romania. Regionalism, Nation Building and Ethnic 
Struggle, 1918–1930. Ithaca: Cornell University Press, 1995.

Livezeanu, Irina. “Romania: ‘Windows towards the West’. New Forms and the ‘Poetry of True Life.’” 
In The Oxford Critical and Cultural History of Modernist Magazines, edited by Peter Brooker, 
Sascha Bru, Andrew Thacker, and Christian Weikop, vol. III: 1157–1183. Oxford: Oxford 
University Press, 2013.

Machedon, Luminița, and Ernie Scoffam. Romanian Modernism. The Architecture of Bucharest, 
1920–1940. Cambridge, MA: MIT Press, 1999.

Mansbach, Steven. Modern Art in Eastern Europe. From the Baltic to the Balkans ca. 1890–1939. 
Cambridge: Cambridge University Press, 1999.

Mansbach, Steven. “The ‘Foreignness’ of Classical Modern Art in Romania.” The Art Bulletin 80, no. 
3 (September 1998): 534–554.

Marcus, Israel. Șapte momente din istoria evreilor în România. Haifa: Glob, 1977.
Maxy, Liana. Nucleul magic. Tel Aviv: Integral, 1986.
Miholca, Amelia. “Between Zurich and Romania. A Dada Exchange.” In Narratives Crossing Borders: 

The Dynamics of Cultural Interaction, edited by H. Jonsson, L. Berg, C. Edfeldt, and B. G. 
Jansson. Stockholm: Stockholm University Press, 2021.

Mincu, Marin. Avangarda literară românească. Constanța: Pontica, 2006.
Mircea, Alina-Ruxandra. “Arhitectura, mașina și interiorul modernist.” Arhitectura, no. 2 (644) 

(2013): 42–47.
Mitchell, W. J. T. “What Do Pictures Really Want.” October, no. 77 (Summer 1996): 71–82.
Mocanu, Anca. Avram Goldfaden și teatrul ca identitate. București: Fundația Culturală Camil 

Petrescu, 2012.
Molea, Vera. “Actori și trupe de teatru franceze la București (1830–1940).” Lettre Internationale, no. 

88 (Winter 2013–2014): 9–15.
Molea, Vera. Hai, Nene, la Iunion! Teatrele din grădinile de vară ale Bucureștilor de altădată. 

București: Vremea, 2014.
Nenițescu, Ștefan I. “Arta decorativă.” In Scrieri de istoria artei și de critică plastică, edited by Adina 

Nanu, 129–130. București: Institutul Cultural Român, 2008.
Niweliński, Krzysztof. “Shabbetai Sẹvi on Stage. Literary, Theatrical and Operatic Creations of the 

Messiah.” El Prezente. Journal for Sephardic Studies 10 (December 2016): 55–69.
Oprea, Petre. M. H. Maxy. București: Arta Grafică, 1974.
Pană, Sașa. Născut în ’02. București: Minerva, 1973.
Passuth, Krisztina. Les Avant-Gardes de l’Europe Centrale. Paris: Flammarion, 1988.
Peretz, I.L., and Hillel Halkin. “A Night in the Old Marketplace.” Prooftexts 12, no. 1 (January 1992): 

1–70.
Petrescu, Camil. Patul lui Procust. Timișoara: Facla, 1973.



230   BIBLIOGRAPHY

Pintilie, Andrei. “Considerații asupra mișcării de avangardă în plastica românească.” In Bucharest in 
the 1920s and 1930s: Between Avant-Garde and Modernism, edited by Magda Cârneci, 27–37. 
București: Simetria, 1994.

Pintilie, Andrei. “Considerations sur le mouvement roumain d’avant-garde.” Revue Roumaine 
d’histoire de l’art, no. XXIV (1987): 49–58.

Pintilie, Andrei. “Maxy, un clasic al modernismului românesc. Fragment de monografie.” Studii și 
cercetări de istoria artei. Artă plastică, no. 44 (1997): 59–70.

Piotrowski, Piotr. Art and Democracy in Post-Communist Europe. London: Reaktion Books, 2012.
Pohrib, Iulia. “Tradition and Ethnographic Display. Defining the National Specificity at the National 

Art Museum in Romania (1906–1937).” In Great Narratives of the Past. Traditions and Revisions 
in National Museums, vol. 4: 317–329. Paris: Linköping University Electronic Press, 2011. 
http://www.ep.liu.se/ecp/078/020/ecp12078020.pdf.

Pop, Ion. Introducere în avangarda literară romanească. București: Institutul Cultural Român, 2007.
Popescu, Carmen. Le Style national roumain. Construire une nation à travers l’architecture, 

1881–1945. Rennes: Presses Universitaires de Rennes, 2004.
Pourchier-Plasseraud, Suzanne. Arts and a Nation. The Role of Visual Arts and Artists in the Making 

of the Latvian Identity 1905–1940. Leiden: Brill, 2015.
Prügel, Roland. Im Zeichen der Stadt. Avantgarde in Rumänien. Köln: Böhlau, 2008.
Puchner, Martin. Stage Fright. Modernism, Anti-Theatricality, and Drama. Baltimore: John Hopkins 

University Press, 2002.
Roose-Evans, James. Experimental Theatre. From Stanislavsky to Today. London: Studio Vista, 1970.
Rudnitsky, Konstantin. Meyerhold, the Director. Ann Arbor: Ardis, 1981.
Sandor, Vasile. Fabrica de mobile ardeleană Székely & Réti S.A. Târgu-Mureș. De la Austro-Ungaria 

la România totalitară. Târgu-Mureș: Editura Universității Petru Maior, 2015.
Satanovsky, Igor, ed. KZ—Kampf—Kunst. Boris Lurie: NO!Art. Köln: Boris Lurie Art Foundation, 2014.
Schuldenfrei, Robin. Luxury and Modernism. Architecture and the Object in Germany 1900–1933. 

Princeton: Princeton University Press, 2018.
Schweiger, Werner J. Wiener Werkstätte. Design in Vienna 1903–1932. London: Thames and Hudson, 

1984.
Shapira, Elana. “Jewish Identity, Mass Consumption and Modern Design.” In Longing, Belonging, 

and the Making of Jewish Consumer Culture, edited by Gideon Reuveni and Nils Roemer, 61–90. 
Leiden: Brill, 2010.

Shapira, Elana. Style and Seduction. Jewish Patrons, Architecture, and Design in Fin de Siècle 
Vienna. Waltham, MA: Brandeis University Press, 2016.

Smith, T’ai. Bauhaus Weaving Theory. From Feminine Craft to Mode of Design. Minneapolis: 
University of Minnesota Press, 2014.

Solomon, Dida. Amintirile Domnișoarei Iulia. București: Cartea Românească, 1974.
Sparke, Penny. The Modern Interior. London: Reaktion Books, 2008.
Stern, Radu. “Jews and the Avant-Garde. The Case of Romania.” In Jewish Aspects in Avant-Garde. 

Between Rebellion and Revelation, edited by Mark H. Gelber and Sami Sjöberg, 35–51. Berlin: 
De Gruyter, 2017.

Stern, Radu, and Edward van Voolen, eds. Jewish Avant-Garde Artists from Romania 1910–1938. From 
Dada to Surrealism. Amsterdam: Jewish Historical Museum, 2011.

Suga, Yasuko. “Modernism, Commercialism and Display Design in Britain.” Journal of Design History 
19, no. 2 (2006): 137–154.

Suga, Yasuko. The Reimann School. A Design Diaspora. London: Artmonsky Arts, 2014.
Șorban, Raoul, ed. 100 de ani de la înființarea Institutului de Arte Plastice ‘Nicolae Grigorescu’ din 

București. București: Meridiane, 1964.
Taylor, Diana. The Archive and the Repertoire. Performing Cultural Memory in the Americas. Durham, 

NC: Duke University Press, 2003.



BIBLIOGRAPHY   231

Traci, Ana. “Pictori scenografi în secolul al XIX-lea la Teatrul cel Mare din București.” Studii și 
cercetări de istoria artei. Teatru, Muzică, Cinematografie, no. 7–9 (51–53) (2015 2013): 3–23.

Troy, Nancy J. Modernism and the Decorative Arts in France. Art Nouveau to Le Corbusier. New Haven, 
CT; London: Yale University Press, 1991.

Tumarkin Goodman, Susan, ed. Chagall and the Artists of the Russian Jewish Theater. New Haven, 
CT; London: Yale University Press, 2008.

Tzigara-Samurcaș, Alexandru. Scrieri despre arta românească. București: Meridiane, 1987.
Urseanu, Tilde, Ion Ianegic, and Liviu Ionescu. Istoria baletului. București: Editura Muzicală, 1967.
Varnedoe, Kirk, and Adam Gopnik. High and Low. Modern Art and Popular Culture. New York: The 

Museum of Modern Art, 1990.
Vianu, Ion. Amor Intellectualis. București: Polirom, 2010.
Vlasiu, Ioana. “City Life versus Rural Life in Interwar Romanian Painting.” In Colours of the 

Avant-Garde. Romanian Art 1910–1950, edited by Erwin Kessler, 21–32. Rome: Gangemi, 2011.
Vlasiu, Ioana. “Idei constructiviste în arta românească a anilor ’20: Integralismul.” In Bucharest in 

the 1920s and 1930s: Between Avant-Garde and Modernism, edited by Magda Cârneci, 38–46. 
București: Simetria, 1994.

Wick, Rainer, and Gabriele Diana Grawe. Teaching at the Bauhaus. Ostfildern-Ruit: Hatje Cantz, 
2000.

Wieber, Sabine. “The German Interior at the End of the Nineteenth Century.” In Designing the 
Modern Interior. From the Victorians to Today, edited by Penny Sparke, Anne Massey, and 
Trevor Keeble, 53–64. Oxford; New York: Berg, 2009.

Winkler, Klaus-Jürgen. Bauhaus-Alben. 4 vols. Weimar: Verlag der Bauhaus-Universität, 2006.


