
334 APPENDIX

GENERAL BIBLIOGRAPHY

Albero, Alexander and Stimson, Blake, 
Conceptual art. A Critical Anthology, 
Cambridge (MA), MIT Press, 1999

Bazin, André, “Ontologie de l’image 
photographique,” in Qu’est-ce que le 
cinéma?, Paris, Les éditions du Cerf, 
1958 – 1962

Baqué, Dominique, La photographie 
pasticienne. Un art paradoxal, Paris, 
Editions du Regard, 1998

Belting, Hans, Bilderfragen. Die Bild-
wissenschaft im Aufbruch, Munich, 
Fink Verlag, 2007

Benjamin Walter, Das Kunstwerk im 
Zeitalter der mechanischen Repro
duzierbarkeit: drei Studien zur 
Kunstsoziologie, Frankfurt am Main, 
Suhrkampf, 1963 (1936)

Benjamin Walter, Illuminations: Essays 
and Reflections (ed. Hannah Arendt, 
trans. Harry Zohn), New York, Schocken 
Books, 1968

Benjamin Walter, “Petite histoire de 
la photographie” (critical edition 
by André Gunthert), Etudes photo-
graphiques, No. 1, November 1996

Benjamin Walter, Œuvres complètes 
(Tome I, II and III), Paris, Folio, 2000

“Between Past and Future: New  
German Photography,” Aperture, 
No. 123, Spring 1991

Bird, Jon and Newman, Michael (ed.), 
Rewriting Conceptual Art, London, 
Reaktion Books, 1999

Bouchon, François, Grille et complexité. 
Analyse de l’entrecroisement régulier 
de lignes dans l’histoire de l’art, doc-
toral thesis (unpublished), University  
of St. Etienne, 2011 

Braun, Marta, “Beaumont Newhall et 
l’historiographie de la photographie 
anglophone,” Etudes photographiques, 
No. 16, May 2005

Braun, Reinhard, “Remaking the Real,” 
Modern Painters, Vol. 15, No. 4
Winter 2002

Burgin, Victor (ed.), Thinking 
Photography, London, MacMillan, 
1982

Burgin, Victor, The End of Art Theory: 
Criticism and Postmodernity, London, 
MacMillan, 1986

Burgin, Victor, “Photo in the Year 2000,” 
European Photography, Vol. 16, Fall/
Winter 1995

Chevrier, Jean-François and Roussin, 
Philippe (eds.), Le parti pris du docu-
ment. Littérature, photographie, cinéma 
et architecture au XXe siècle (Com-
munications No. 71), Paris, Seuil, 2001

Chevrier, Jean-François and Roussin, 
Philippe (eds.), Le parti pris du docu-
ment, 2. Des faits, des gestes (Com-
munications No. 79), Paris, Seuil, 2006

Chevrier, Jean-François, “Les aven-
tures de la forme tableau dans l’his-
toire de la photographie,” in Photo-
kunst. Du XXème au XIXème siècle, 
aller et retour/Arbeiten aus 150 
Jahren, exhibition catalogue (Staats-
galerie Stuttgart, 1989), Stuttgart,  
Verlag Cantz, 1989

Chevrier, Jean-François, “The Adven-
tures of the Picture Form in the History 
of Photography,” in Fogle, Richard 
(ed.), The Last Picture Show: Artists 
Using Photography. 1960 – 1982,  
Minneapolis, Walker Art Center, 2003

Campany, David, “‘A Theoretical Dia-
gram in an Empty Classroom’: Jeff 
Wall’s Picture for Women,” Oxford Art 
Journal, Vol. 30, No. 1, 2007

Coplans, John, Serial Imagery, Pasa-
dena (California), Pasadena Art  
Museum, 1969

Costello, Diarmuid and Iversen, Mar-
garet (eds.), Photography after Con-
ceptual Art, Chichester (West Sussex)/ 
Malden (MA), Wiley-Blackwell and  
Association of Art Historians, 2010

Crimp, Douglas, On the Museum’s 
Ruins, Cambridge (MA)/London, 
MIT Press, 1993

Crimp, Douglas, “Pictures,” October, 
Vol. 8, September 1979

Dexter, Emma and Weski, Thomas, 
Cruel and Tender: the Real in the 
Twentieth-Century Photograph, 
London, Tate Publishing, 2003

Dobbe, Martina, Fotografie als theore-
tisches Objekt: Bildwissenschaften, 
Medienästhetik, Kunstgeschichte, 
Paderborn, Wilhelm Fink Verlag, 2007

Durand, Régis, Le regard pensif: lieux 
et objets de la photographie, Paris, Ed. 
de la Différence, 1998

Durand, Régis, La part de l’ombre. Es-
sais sur l’expérience photographique, 
Paris, Ed. de la Différence, 1990

Durand, Régis, Disparités. Essais sur 
l’expérience photographique 2, Paris, 
Ed. de la Différence, 2002

Elkins, James (ed.), Photography Theory, 
New York/London, Routledge, 2007

Eskildsen, Ute and Ruelfs, Esther (eds.), 
Zeitgenössische Deutsche Fotografie. 
Stipendiaten der Alfried Krupp von 
Bohlen und Halbach-Stiftung 1982 –  
2002, exhibition catalogue (Essen, 
Museum Folkwang), Göttingen/Essen, 
Steidl/Museum Folkwang, 2003

Flach, Sabine, Münz-Koenen, Inge and 
Streitsand, Marianne (eds.), Der Bilde-
ratlas im Wechsel der Künste und Me-
dien, Berlin, Fink Verlag, 2004

Flusser, Vilém, Towards a Philosophy 
of Photography, London, Reaktion 
Books, 2000 (1983)

Flusser, Vilém, Standpunkte. Texte  
zur Fotografie, Göttingen, European 
Photography, 1998

Fogle, Richard (ed.), The Last Picture 
Show: Artists Using Photography. 
1960 – 1982, Minneapolis, Walker Art 
Center, 2003

Foster, Hal, “An Archival Impulse,”  
October, Vol. 110, Autumn 2004

Fried, Michael, Why Photography Mat-
ters as Art as Never Before, New Hav-
en/London, Yale University Press, 2009

Ganz, David and Thürlemann, Felix 
(eds.), Das Bild im Plural, Berlin, Reimer, 
2010

Greenberg, Clement, “Avant-Garde and 
Kitsch,” Partisan Review, Vol. 6, No. 5, 
Fall 1939

Greenberg, Clement, “Toward a New 
Laocoon,” Partisan Review, Vol. 7,  
No. 4, July–August 1940

Gronert, Stefan, “Die Bildlichkeit des 
Abbildes. Die mediale Reflexion der 
Fotografie bei Gerhard Richter und 
Jeff Wall ,” Zeitschrift für Ästhetik und 
allgemeine Kunstwissenschaft, No. 47, 
2002



335BIBLIOGRAPHY

Gunning, Tom, “What’s the Point of an 
Index? or Faking Photographs,” Nordi-
com Review, Vol. 5, No. 1/2, September 
2004

Hessler, Martina and Mersch, Dieter 
(eds.), Logik des Bildlichen. Zur Kritik 
der ikonischen Vernunft, Bielefeld, 
transcript Verlag, 2009 

Honnef, Klaus and Schürmann, Wilhelm 
(eds.), In Deutschland. Aspekte gegen-
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