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I owe much of what is included in these pages to the encounters and
conversations with scholars and artists operating at the intersections
of theory, culture, politics, and aesthetics.

In this regard I extend my first note of gratitude to Marco Orlandi,
whose restoration of the Liberty Edicola (newsstand) in Casalmag-
giore, Italy, as well as his reflections on the ethical, political, and aes-
thetic dimensions of cultural preservation proved invaluable to my
own considerations. Not to be overlooked are the people of Casal-
maggiore themselves and, most notably, mayor Luciano Toscani,
Carlo Gardani, and the gracious sta√ of the Biblioteca Civica A. E.
Mortara—especially Sandra Furini and Vittorio Rizzi—for their re-
search expertise and their permission to reproduce some of the archi-
val material in these pages. I would also like to thank Luigi Briselli
for his technical know-how in providing reproductions of archival
photographs. Last but not least, I thank the friends at the Fuori
Porta (Cappella, CR) who cultivate a unique space of convivium and
restoration.

As always, my writing and ideas are indebted to the critical inter-
ventions of friends who share my passion regarding the relationship
between aesthetics and politics. First among these is Bill Connolly,
whose generosity and intellectual creativity are a persistent source of
challenge, learning, and encouragement. I learn more than I can
process from the writings of Jacques Rancière, and to him I am
grateful for the time he regularly takes out of his busy schedule to
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discuss my work and ideas. Mort Schoolman’s enthusiasm about the
aesthetic dimensions of democratic life is contagious. I thank him
for sharing with me the originality of his work and insights, and for
his support.

I consider myself fortunate to have intellectual camaraderies
throughout the world. For their hospitality and attention to my
work, I thank the research consortium of Vincenzo Cesareo, Mauro
Magatti, Arpad Szakolczai, and Italo Vaccarini of the Sociology de-
partment at the Università Cattolica del Sacro Cuore di Milano. I also
extend much gratitude to Arash Abizadeh, Amanda Anderson, Mary
Bellhouse, Cristina Beltrán, Jane Bennett, Roger Berkowitz, Mark
Canuel, Bill Chaloupka, Drucilla Cornell, Jodi Dean, Michael Dillon,
Lisa Disch, Thomas Dumm, Konrad Eisenbichler, Frances Ferguson,
Kennan Ferguson, Michaele Ferguson, Joshua Foa Dienstag, Jason
Frank, Nancy Fraser, Robert Hariman, Bonnie Honig, Steve John-
ston, Jennet Kirkpatrick, Nikolas Kompridis, Sharon Krause, Arthur
Kroker, John Louis Lucaites, Erin Manning, Robyn Marasco, Patchen
Markell, Lori Marso, Brian Massumi, Dean Mathiowetz, Kirstie Mc-
Clure, John McCormick, Laurie Naranch, Anne Norton, Peter Nyers,
Paul Patton, Riccardo Pelizzo, Elisabetta Povoledo, Guido Pugliese,
Olga Zorzi Pugliese, John D. Rockefeller V, Kam Shapiro, Michael
Shapiro, Steven Shaviro, Jon Howard Simons, Verity Smith, Gabrielle
Spiegel, Dan Stone, Tracy Strong, Lucas Swaine, Christina Tarnopol-
sky, Ananya Vajpeyi, Paul Vogt, Stephen White, Elizabeth Wingrove,
Linda Zerilli, and Karen Zivi. I thank you all for your friendship and
critical engagement.

The Cultural Studies Department and the Centre for the Study of
Theory, Culture, and Politics at Trent University are exciting places
for interdisciplinary research, and much of my work was facilitated
by the collaborative research clusters that gather around the Canada
Research Chair in Cultural Studies Media Research Lab at the Princi-
pal’s Lodge of Traill College. Here I have had the good fortune to find
colleagues who encourage me to explore forms of inquiry that I had
previously not considered. In this regard, I am particularly grateful
to Emilia Angelova, Zsuzsa Baross, Costas Boundas, Richard Della-
mora, Victoria de Zwaan, Charmaine Eddy, Betsy Ermarth, John
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Fekete, Bernie Hodgson, David Holdsworth, Veronica Hollinger,
Ihor Junyk, Ian McLachlan, David Morris, James Penney, Elaine
Stavro, Doug Torgerson, and Andrew Wernick. Another good for-
tune about being at Trent is having great students. Specifically,
I would like to thank two graduate students—Jo Anne Colson and
Katharine Wolfe—for teaching me a great deal about politics and
aesthetics. I am also grateful to my research assistant, Tim Hana-
fin, who helped with the technical production of this manuscript in
numerous ways. Last but not least, I would like to acknowledge the
exceptional administrative assistance of Jeannine Crowe and Nancy
Legate.

Courtney Berger of Duke University Press demonstrated, once
again, her intelligence, skill, and talent at every level of the editorial
process. In this regard, I am also indebted to the excellent criti-
cal comments provided by two blind reviewers of Duke University
Press.

Dulcis in fundo I thank my family and, especially, my wife Lisanna.
To her strength, courage, and love I dedicate this book. To my
mother Marisa, my brother Marcello, and to Cesare, Carla, Silvia,
Fabio, Birgit, Edoardo, Ludovica, Vittoria, and Giulia I am grateful
for the unconditional joy, care, and support they give me.

Previous versions of the prologue were presented at the ‘‘Demo-
cratic Aesthetics’’ research seminar organized by Jon Howard Simons
at the 2007 meeting of the National Communication Association
(Chicago, Ill.) as well as at the Università Cattolica del Sacro Cuore
(Milano). Versions of chapter 1 were presented at the ‘‘Gilles Deleuze:
Image and Text’’ conference (Columbia, S.C., 2007), at the 2007 meet-
ing of the American Political Science Association (Chicago, Ill.), and
at the New School for Social Research Political Theory Colloquium.
Various incarnations of chapter 2 were presented at the ‘‘City Lim-
its?’’ conference (Winnipeg, MB, 2004), the Western Political Science
Association (Oakland, Calif., 2005), the Toronto Renaissance and
Reformation Colloquium (2005), and the Montreal Political Theory
Workshop (2005). A version of chapter 3 was presented at the 2005
Renaissance Society of America conference (Cambridge, UK). A pre-
vious iteration of chapter 4 was presented at the 2006 meeting of the
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Western Political Science Association (Albuquerque, N. Mex.) and
originally appeared as ‘‘The E√ects of Viewing: Caravaggio, Bacon,
and The Ring’’ in Theory and Event 10:4. Used by permission of the
publisher. Chapter 5 was presented at the Trent University Philoso-
phy Society (Peterborough, Canada), the 2007 Canadian Society for
Italian Studies International Conference (Trieste, Italy), and ‘‘The
Politics of Food, Taste, and Time’’ panel of the 2006 meeting of the
American Political Science Association (Philadelphia, Pa.). A special
note of gratitude goes to Werlen Hansjakob, the Philadelphia Slow
Food Convivium leader, for providing victuals for that event. Chapter
5 also appeared as ‘‘You’re Eating Too Fast! On Disequality and an
Ethos of Convivium’’ in the Journal for Cultural Research 11:3, reprinted
here by permission of the publisher. I thank all the members of these
audiences for their attention and active participation.

The research presented in this book could not have been possible
without the generous institutional and financial support of the Can-
ada Research Chairs Program and a Social Sciences and Humanities
Research Council of Canada Standard Research Grant.


