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It was more or less exactly twenty years before this present 
publication, more precisely at around six o’clock in the 
morning on 13 July 1999, that I first saw Angkor Wat. I 
approached the site via the southern connection road from 
the nearby tourist hub of Siem Reap. Sitting on the open 
rear of a truck with the smiling Cambodian team members 
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edge about the cultural and intellectual history of Angkor 
(Park); to Franciscus Verellen (EFEO director 2004–2014) 
for giving me free access to all necessary archival sources; 
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