
 Open Access. © 2019 Joachim Küpper, Jan Mosch and Elena Penskaya, published by De Gruyter.  
This work is  licensed under the  Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 License.
https://doi.org/10.1515/9783110604276-016

Notes on Contributors
Toni Bernhart studied German literature, history of theater, and geography at the University of 
Vienna, and completed his PhD thesis on color semantics in Hans Henny Jahnn at the  
Humboldt-Universität zu Berlin in 2001. From 2013 to 2015, he was a fellow of the DramaNet 
project; afterwards, he earned a grant from the Deutsche Forschungsgemeinschaft 
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(1999), and Johann Herbst, Das Laaser Spiel vom Eigenen Gericht (2010). Further publications 
include works on Goethe, Alexander von Humboldt, Arthur Schnitzler, and Christoph 
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Columbia University. She also gave lectures at Yale University (2017), Smith College (2017), 
Amherst College (2017), and the University of Illinois, Urbana-Champaign (2009), and was 
a participant of multiple international research projects. Her research interests include the 
cultural and political history of the Russian empire and the USSR; topography and the semiotics 
of power; the imperial discourse of war; historical memory; and Soviet and post-Soviet 
reception of the imperial space. She is the author of Peter the Great’s Guards as a Military 
Corporation (2011, in Russian); “Reception of Imperial and Tsarist Spheres of Authority in 
Russia, 1990s–2010s.” Ab Imperio 2 (2016), pp. 261–309; “Russian Officer Corps and Military 
Efficiency: 1800–1914.” Kritika: Explorations in Russian and Eurasian History 16 (2015), pp. 
413–422; “Imperial Throne Halls and Discourse of Power in the Topography of Early Modern 
Russia (late 17th – 18th centuries).” The Emperor’s House: Palaces from Augustus to the Age of 
Absolutism, edited by Michael Featherstone (2015), pp. 341–352; and numerous other articles.

Gautam Chakrabarti is a researcher with the ERC sub-project “Learning ‘the Moscow Rules’: 
Theatre Artists from Postcolonial India in the Eastern Bloc, 1950–80,” at the Centre for Global 
Theatre History, Ludwig-Maximilians-Universität München. He is also an Assistant Lecturer in 
“Berlin and German Studies” at the Freie Universität Berlin (FUB). He has previously taught 
South Asian Studies at the Humboldt-Universität zu Berlin and English and Comparative 
Literature at the FUB, where he was a Dahlem Research School HONORS Postdoctoral Fellow 
(2014–2015) with the project “‘Non-Committal Involvements’: Literary Detectives and Cold 
Warriors across Eurasia.” In 2016, he was a Global Humanities Junior Research and Teaching 
Fellow at the Hebrew University of Jerusalem. He also finished, with Prof. J. Küpper at the FUB, 
his PhD on “Familiarising the Exotic: Introducing European Drama in Early Modern India” 
(2011–2014); this dissertation is currently in preparation as a book manuscript. He has studied 
and taught English Literature and Cultural Studies in various universities in India, and has 
also researched, taught and/or lectured in Finland, Russia, the Baltic States, Poland, Israel, 
South Africa, and Brazil (2006–). He was a Visiting Lecturer at universities and institutes in 
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St. Petersburg, Russia (Winter 2008/2009). His primary research interests are in comparative 
literary-cultural history and world literature.

Kirsten Dickhaut is a Professor of Romance Literatures at the University of Stuttgart. Her 
main fields of research are intermediality, drama in early modern times, and magic/sorcery/
witchcraft. Her recent publications include: Kirsten Dickhaut, editor. Art of deception: Kunst 
der Täuschung. Über Status und Bedeutung von ästhetischer und dämonischer Illusion in der 
Frühen Neuzeit (1400–1700) in Italien und Frankreich (2016) as well as “Plaire et instruire ou 
comment Molière présente les valeurs religieuses dans L’École des femmes.“ Le fait religieux 
dans les littératures française et québécoise: Présences, résurgences et oublis, edited by Gilles 
Dupuis, Klaus-Dieter Ertler, Alessandra Ferraro, and Yvonne Völkl (2017), pp. 61–84.

Susanne Friede is a Professor of Romance Literatures at the Department of Romance 
Studies at the University of Klagenfurt, Austria. She serves as joint editor of the 
Literaturwissenschaftliches Jahrbuch (2015–) and is head of the Austrian-wide interdisciplinary 
research project “The Exercise of Judgement in the Early Modern Period” (2017–). Her further 
research areas include anticlassicisms in the Cinquecento (in the framework of a project 
funded, since 2018, by the German Research Foundation, DFG, and the Austrian Science 
Fund, FWF); French Grail literature of the twelfth and thirteenth centuries; troubadour poetry 
of the thirteenth century; European cultural journals; and the relationship between literature 
and ethnography in France and Italy (1840–1910). Her most recent publications comprise a 
monograph about the Italian novel at the dawn of the 20th century, Der italienische Roman der 
Jahrhundertwende (2015), as well as Autorschaft und Autorität in den romanischen Literaturen 
des Mittelalters, a volume on authorship and authority in the Middle Ages jointly edited with M. 
Schwarze (2015).

Gaia Gubbini is a researcher at Freie Universität Berlin. She earned the degree of Doctor 
Europaeus in Romance philology at the University of Siena before she became a research 
fellow at the École Pratique des Hautes Études in Paris in 2012, and an Alexander von Humboldt 
fellow at FUB in 2013. Continuing her work at Freie Universität, she joint “DramaNet” and was 
subsequently awarded funding by the Fritz Thyssen Stiftung for her research project “Vulnus 
amoris: A Trajectory in Medieval Romance Literature” (2016–). Gubbini has published on 
medieval literatures in Langue d’oc, ancient French, and ancient Italian, exploring their links to 
Latin philosophical and medical treatises. Her research themes also include troubadour poetry 
and the senses, the relationship between body and spirit as well as the role of imaginatio in 
medieval romance literature, the idea of love in Dante and Petrarch, as well as Arthurian myths 
in ancient French literature. She has recently published the edited volume Body and Spirit in 
the Middle Ages: Literature, Philosophy, Medicine (Berlin: de Gruyter, 2018) and is currently 
working on a habilitation thesis (“second book”) entitled Proust’s Inner Self and the Western 
Tradition: Novelty and Continuity.

Blair Hoxby is a Professor at the Department of English at Stanford University. He writes on 
the literature and culture of England, France, Italy, and Spain from 1500 to 1800, recently with 
a view to the theory and practice of tragedy during that period. Apart from numerous articles, 
Hoxby has recently published a book-length study entitled What Was Tragedy?: Theory and the 
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Early Modern Canon (2015), which offers an examination of early modern tragedy that is free 
from Romantic notions of the tragic. Hoxby is also the author of Mammon’s Music: Literature 
and Economics in the Age of Miton (2002), an analysis of the commercial revolution in the 
seventeenth century in its effects on the literature of the time. Hoxby also writes on the poetry 
and prose of John Milton and John Dryden, and their Augustan heirs.

Julia Ivanova is an Associate Professor at the School of Philology and a leading research 
fellow at the Poletayev Institute for Theoretical and Historical Studies in the Humanities at the 
National Research University/Higher School of Economics, Moscow. She has written on  
Neo-Latin humanist literature, Counterreformation political thought, and Renaissance 
medicine. Her more recent publications are dedicated to the history of method in the early 
modern humanities, Prospero Alpini’s idea of Egyptian medicine, and Giambattista Vico’s 
juridical thought.

Janina Janke is a researching artist, theater director and stage designer. After an 
apprenticeship as a carpenter, she studied European ethnography and philosophy in Munich, 
and then stage design at the Berlin University of the Arts. In 2006 she co-founded the artist 
collective OPER DYNAMO WEST. Since then, her work has taken place in dialogue with particular 
buildings and spaces in Berlin and abroad, such as the Zoologischer Bahnhof Berlin, Le 
Corbusier’s Unités d’habitation in Berlin and Marseille, and the UN headquarters in Vienna, 
Nairobi, New York City, and Geneva. Janke conceives and realizes spatial interventions, 
experimental stagings and artistic research projects, all at the intersection of art, architecture, 
and science. Her work seeks to make the aesthetic, social, and narrative structures of urban 
spaces acoustically, visually, and scenically palpable. In 2008/09, Janina Janke was a fellow 
of the Graduate School of the Arts and Sciences of the Berlin University of the Arts; in 2009, 
she was awarded a project fellowship at the Akademie Schloss Solitude. In 2010, she was a 
fellow of the German Academy in Rome, Casa Baldi. From 2011 to 2015, she participated in 
“andere räume – knowledge through art,” a long-term research project of artists and scientists 
supported by the Austrian Science Fund (FWF). In 2012/13, she was Artist in Residence of the 
United Nations; in 2014, a fellow of the Cité internationale des arts in Paris; in 2015, an artist in 
residence at Quartier 21 – MuseumsQuartier Vienna.

Olga Kuptsova is a Professor at the National Research University/Higher School of Economics, 
Moscow, as well as a Senior Researcher at the Russian State Institute for Art Studies; in 
addition, she has been a Visiting Professor at the Maison des sciences de l’homme, Paris. Her 
publications include: From the History of Soviet Theater Criticism, 1917–1926 (1984); Essays 
on Russian Theatrical Culture (2003); The Life of the Estate Myth: Lost and Found Paradise 
(2008); “Le théâtre à Moscou: voie sans issue ou periode de transition.” Revue russe (2000), 
pp. 35–43; “Meyerhold et la France, lettres des années 1920–1930.” Les voyages du théâtre: 
Russie–France (2001), edited by Hélène Henry, pp. 101–118; “Theaterspiele in Garten und 
Parkanlagen russischer Landsitze um 1800: Versuch einer Typologie.” Die Gartenkunst, edited 
by A. Ananieva, G. Grünig, and A. Veselova (2013), pp. 173–180.

Joachim Küpper is a Professor of Comparative Literature and Romance Literatures at Freie 
Universität Berlin, Germany. He has published widely on literary, historiographical, and 
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philosophical texts from Homer to the twentieth century. In addition, his research focuses 
on literary theory and aesthetics. His most recent publication is a book dealing with a 
network theory of cultural dynamics (The Cultural Net, 2018). In the course of his career, 
he was awarded the Heinz Maier-Leibnitz prize as well as the Leibniz prize of the Deutsche 
Forschungsgemeinschaft. In 2010, he received an Advanced Grant from the European Research 
Council, Brussels. Küpper was the Principal Investigator of the ERC project “Early Modern 
European Drama and the Cultural Net (DramaNet”) and the founding director of the Dahlem 
Humanities Center, Berlin. Currently, he serves as the director of the international network 
“Principles of Cultural Dynamics.” He is a member of the Göttingen Academy of Sciences, the 
German National Academy of Sciences as well as the American Academy of Arts and Sciences. For 
many years, he has been a Visiting Associate Professor at the Johns Hopkins University and an 
invited Director of research (“Directeur de recherche invité”) at the École des Hautes Etudes en 
Sciences Sociales (EHESS), Paris. His publications include: Discursive Renovatio in Lope de Vega 
and Caldéron (Berlin/Boston, MA: de Gruyter, 2017; Open Access); Petrarca: Das Schweigen der 
Veritas und die Worte des Dichters (Berlin/New York, NY: de Gruyter, 2002); The Cultural Net: 
Early Modern Drama as a Paradigm (Berlin/Boston, MA: de Gruyter, 2018; Open Access); “The 
Traditional Cosmos and the New World,” Modern Language Notes 118 (2003), pp. 363–392.

DS Mayfield studied American, English, and Spanish Literature at Würzburg University, and 
Comparative Literature in Berlin and Cambridge (UK). An alumnus of the Friedrich Schlegel 
Graduate School at Freie Universität Berlin, he became a member of the DramaNet project, 
working on early modern drama (Rojas, Machiavelli, Shakespeare), with Blumenberg as a 
theoretical framework. In 2015, he was a Global Humanities Junior Research and Teaching 
Fellow at Johns Hopkins University. He has edited a volume on Rhetoric and Drama (Berlin: 
de Gruyter, 2017; Open Access) and published a monograph with the title Artful Immorality – 
Variants of Cynicism: Machiavelli, Gracián, Diderot, Nietzsche (Berlin: de Gruyter, 2015).

Jan Mosch was a member of the DramaNet research project at Freie Universität Berlin  
(2013–2016) and is currently finalizing his PhD thesis, exploring how the “scribbling age” 
(Robert Burton) that defined post-Reformation culture shaped the uneasy negotiation of 
heteronomy and individual agency in tragedies by Shakespeare and Racine. As a junior lecturer, 
he has taught classes in British literature, particularly contemporary fiction. He serves as a 
theatrical reviewer for the Yearbook of the German Shakespeare Association (2012–) and is 
joint editor of a volume that explores the conceptualization of culture as a (virtual) network 
through case studies of the dynamic dissemination of early modern drama: Poetics and Politics: 
Net Structures and Agencies in Early Modern Drama (Berlin: de Gruyter, 2018; Open Access).

Elena Penskaya is a Professor of Russian and European Literature at the National Research 
University/Higher School of Economics, Moscow. At the HSE, she holds the position of 
Head of the School of Philology and serves as a Principal Investigator in the Theater Studies 
Laboratory. From 2010–2011, Prof. Penskaya was a Visiting Professor at the Sorbonne; in 2016, 
she lectured as a Visiting Professor at the Humboldt Universität zu Berlin. She is the Executive 
Editor of the Education Studies Quarterly (HSE) and a member of the editorial board of the 
International Encyclopedia of Literary Museums. Her research is dedicated to the crossroads of 
West-European and Russian historical, cultural, and literary contexts from the 19th through the 
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21st centuries. Her further scholarly interests comprise intellectual history, Russian and West-
European literature and drama, and comparative studies. Her most recent books are on the 
Russian entertainment culture of the Silver Age (1908–1918), the anti-formalist campaign of the 
1930s, the era of ‘removal,’ as well as Russian formalism and modern humanitarian knowledge.

Natalia Sarana is completing her PhD studies at the Department of Russian Literature, School of 
Philology, Higher School of Economics (Moscow). She earned an M.A. in Comparative Literature 
from HSE in 2014 and a B.A. in Journalism in 2012. Sarana has also studied at the University of 
Cambridge as a Visiting PhD student, and, as an exchange student, at the University of Essex 
(M.A. level) and at the University of Westminster (undergraduate level). She has published on 
Leo Tolstoy and Aleksey Pisemsky, and her research interests include Anglo-Russian literary 
relations in the 1850–1890s as well as the European novel, and drama, of formation.

Pavel Sokolov is an Associate Professor at the School of Philosophy and leading research 
fellow at the Poletayev Institute for Theoretical and Historical Studies in the Humanities at the 
National Research University/Higher School of Economics, Moscow. He has published on Late 
scholasticism, early modern Biblical hermeneutics, and political thought. His more recent 
publications deal with eighteenth-century Dutch medicine, the reception of Thomas Hobbes’s 
political ideas in the Netherlands, and Giambattista Vico’s conception of heroism.




